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Interview with Lucy Chandler

By Teagan Sliz and Zhaocheng (Ian) Yang

Lucy Chandler, Untitled (detail), 2020

Union Gallery volunteers Teagan Sliz and Zhaocheng (Ian) Yang virtually chat with Queen’s BFA
student Lucy Chandler about the beauty and pain of growing up.
In creating Untitled, was there a specific message, lesson or personal philosophy you
wished to convey to your viewers about finding one’s self amidst the individual and
global changes we are currently experiencing?
The whole work is supposed to be open to interpretation for anyone experiencing it, but the
idea is you start out as your own universe. You’re this cocoon developing within your own self
and all of these eternal factors come at you—the good and the bad. These experiences shape
who you are as a person and you really do become more of a community member as you grow
and almost find your own insignificance within the world. When you’re young you really do feel
as if you are the centre of it all and as you grow you come to understand that it takes a team to
make an impact sometimes. So that’s the idea behind the outwards expression of the inner cocoon. The cocoon was a project on its own at first, which we called “Baby” as a collective because
it was my baby and it was always in a corner, so it was a bit of a joke like, “nobody puts Baby in a
corner.” But it didn’t feel right having the name “Baby” within the piece, although it does relate to
the connotation of growing up and expanding outwards, I didn’t want to just focus on the idea
of the baby because everybody grows up at different points within their own lives, and so to
have it set in childhood didn’t feel right to me since I was trying to making it relatable to anyone
who views it.

So you chose to focus on ideas of growth as opposed to infancy?
Yes exactly, even though the cocoon gets smaller as you move away and it turns to butterflies,
the message is still about growth.
The metaphorical context of the human body in a cocoon is quite powerful and leaves
viewers with much to ponder in terms of how we understand human beings and personal
identities. What lead you to explore and utilize this metaphor in Untitled?
I really wanted to remove any personal identity from it first—taking the form of a human,
showing that it has a head and a torso, and using the most neutral material that I could find,
which ended up being the burlap used to wrap trees. I wanted it to be neutral and the metaphor
behind that is that it can be applied to everyone.
Sort of like a blank canvas?
Yes, a blank canvas. And then as it grows out into butterflies it starts as the same material as that
burlap canvas before transitioning into newspaper print, so there’s a sense of development at
play.
I thought it was interesting how you had the newspaper with current events on it, sort of
comparing the global changes to our own development as individuals.
Yeah, there’s even a headshot of Trump on one of the wings of the butterflies and there’s
a coronavirus mask too. I mean these things really do represent what individuals are going
through today, with the pandemic and the political climate, and how they are shaping people’s
growth as individuals.
What have you been doing to keep entertained during the pandemic?
Lots of art. I’m also keeping myself very busy with extracurriculars and work. I’m currently
involved with Queen’s Virtual Studios, which is a website for BFA students to upload what they’ve
been working on to kind of maintain that feeling of studio community. We’re actually hosting a
giveaway this December to encourage submissions, so that’s something that takes up quite a bit
of my time. But honestly I’ve just been working. It’s hard to see friends or anything. I’ve also been
getting really into Spanish television.
Do you have projects you’re currently working on or excited to start in the near future?
I am really into metal work since creating “Baby” I guess, because I got to make the frame
underneath the cocoon and I got to try out welding and bending rebar and all of that, so over
the Christmas break I’m going to hopefully make a little miniature “Baby” for my house, because
my mom loves the work.
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